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William Wegman is well known for his amusing and arresting photographs and videotapes of his 
dogs Man Ray, Fay, Battina, Chundo and Chippy. For several years, he has dressed his patient and 
compliant weimaraners in various costumes or placed them in bizarre situations in order to be 
photographed. Like other conceptual artists that came to wide attention during the 1970s, Wegman 
used photography to record private actions or performances, often including the dogs. Unlike many 
of his peers, Wegman suffused these self-explorations with light-hearted humor and potent irony. 
Puns, double meanings, and word associations run through Wegman's early drawings, which often 
resemble doodles more than finished works of art. 
 
Wegman’s "lessons" and fairy tales illustrated with photographs of the dogs dressed in character 
have been seen regularly on public television's Sesame Street.  To great popular acclaim, he has 
produced many of them in video and as books.  He has also created several unique and highly 
humorous "Field Guides", a kind of large format Boy Scout guide with poignant drawings and 
collage items, such as bits of a Pendleton blanket.  Painting is also one of his important ongoing 
activities. 
 
For the Stuart Collection Wegman created his first major outdoor permanent sculpture: he installed 
a scenic - or nonscenic - overlook at one edge of the campus, near the location of the university's 
theater and dance complex. The site commands a view not of the Pacific Ocean, visible from the 
other side of the university, or some other pristine wilderness view, but of La Jolla's suburban 
sprawl. The centerpiece of La Jolla Vista View is a long bronze map; it transposes from Wegman's 
idiosyncratic drawing the supposed "points of interest" discernible from the overlook. These include 
housing developments, construction sites, and the footbridge connecting UCSD with the shopping 
center adjacent to the campus. Wegman's overlook, complete with a telescope, drinking fountain, 
and picnic table set under a palm tree, makes a simple cartoon like connection between Southern 
California's still-picturesque natural scenery and its booming economic growth/development which 
places an ever-increasing strain on the region's environment. 
 
Wegman's La Jolla Vista View uses the language of fantasy and humor to convey a serious 
message. Many of the sites Wegman has marked on his bronze map are temporary - building 
construction, birds in flight, or a group of people walking their dogs. These immediately "outdated" 
points of interest cause viewers to contemplate the rapidity of change in everyday life, and the 
constant revision of history which results. New buildings constructed since the drawing was done in 
1987 become markers of time as well as place. By defamiliarizing the ordinary world of suburban 
life - through its transformation into an exotic or scenic overlook - Wegman encourages the 
university community to view its surroundings with fresh and newly critical eyes. 


